Le content est riche
Claudin de Sermisy (ca. 1490 - 1562)

Lute part added by C. Dalitz,
after historic lute intavolatons
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This edition is published under the Creative Commons Attribution—-Share Alike 3.0 Germany License.
This means that the edition can freely be copied, distributed, performed and recorded without fee. For
the full text of the license see http://creativecommons.org/licenses/by—sa/3.0/de/.
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Notes:

This edition is based on facsimile copies of the following three 16th century prints:

a) loan Bellere (Editor): Livre Septieme des Chansons, Antwerp (1597)
b) loan Maria da Crema: Intabolatura de Lauto, Libro Primo, Venice (1546)
c) Mattheus Waissel: Tabulatura, Frankfurt/Oder (1573)

My primary source was a), which uses the clefs C1, C3, C3 and F3. This source errenously ascribes
the piece to Gombert. Bar lines follow b) and c). | have transposed the piece down a whole tone to
make it more convenient to sing and to fit it to the lute part for a lute in G. Moreover, | have
transposed the tied note in the alto part in bar 16f up an octave to make it singable by a female singer.

Accidentals given within the staff stem from source a). The accidentals given above the staff
are considered "musica ficta" in a), but can be derived from sources b) and c), because the lute
tablature uniquely specifies accidentals.

The lute accompaniment is by myself, but is based on motives from sources b) and c). Even though
it can be omitted when no lutanist is available, it considerably enhances the music. | would therefore
recommend to add it whenever possible.

Christoph Dalitz, 2009



